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R. Warburton's Chatacter, as one of the ja gue 
Criticks this Age or 772 other ever produced, 
being ſo well known to the World ; the Undertakers 
of this Edition of 'Shaky/pear nud hold themſelves 
irexcuſable, were they to publiſn any other. And 
therefore, though they had propoſed to publiſh Sir 
Thomas Hanmer's Edition, as the moſt correct, and 
which bore the higheſt Reputation before Mr. War- 
burton's appeared; they doubt not but the Satisfaction, 
which the Publick will receive by the Change, will not 
only excuſe it, but render the advanced Price this 
Edition muſt neceſſarily demand, to be conſidered as no 
Impt poſition, Fof * | 2 
gi 5 Thos h this Edition, the Numbef of uſefut and 

| Rien, Notes, will (well tke Work to many Sheets 
more than Hamers, the Price to Subſeribers will be 
only advanced to Sixteen Shillings Engliſb, four Shillings 


and four pence to be paid at ſubſeribing, and one 


Shilling and ſeven pence. halfpenny on the ANY * of 
each Vine in Half binding. 
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II That the Fir Volame dan be defiverdd to the 
Subſcribers in June, and the remaining Volumes in 
four Months from the Date of cheſe nn 


III. That the Subſcribers 3 mall be rinted, 
and the Price raiſed to thoſe that do not all be pr 

"Subſcriptions are taken in by the Undertäkers Eduard 
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6 MAY a Critic can * for an - Auen 
who deſerves his Service, is to correc the 
faulty Text; to remark the Peculiarities of 
Language; to illuſtrate the obſcure Alluſions; and to 
explain the Beauties and Defects of Sentiment or Com- 
poſition. And ſurely. if ever Author had a Claim to 
this Service, it was gur Sbaleſpear: Who widely ex- 
celling 3 in the Knowledge of Human Nature: hath 
given to his infinitely varied Pictures of it, fach Froch 
of Deſign, ſuch Force of Drawing. ſuch Beauty of Co- 
louring, as was hardly ever equalled by am Weiter, 
whether his Aim. was the. Uſe, or only the Entertain- 
ment of Mankind The Notes in this Edition, there- | 
Wo. take in the whole Compaſs of Criticiſm. e422 
T. The firſt yt. is employed in reſtoring the Boots 
Text. but in thofe Places only where it la- 
urs with ie ckieadle Nonſenfe. i which, how 
much ſdever I may have Cate Scope to critical Con- 
jectute, hh the old . Failed me, I bave in- 
to Fancy or i Label ination ; but have 
x6ligi ioully, u ber ed the ſevere ee literal-Cri- 
erſons acconipa- 
Alteration "of the common Text. Nor 
wo rent Conduct have became a'Critic, whoſe 
— ee in this part, was to vindicate the 
eſtabliſhed Reading from Interpolations "one men, 
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r 
ed to have given the Reader a body of Canons, for lite- 
ral Criticiſm, drawn out in form; as well ſuch as 
concern the Art in general, as thoſe. that ariſe from 
the Nature and Circumſtances of our Author's Works 
in particular. And this for two Reatons. Firſt, To 
give the unlearned Reader a juſt Idea, and conſequent- 
ly a better Opinion of the Art of Criticiſm, now ſunk 
very low in the popular Eſteem, by the Attempts of 
ſome, who would needs exerciſe it without either na- 
tural or acquired Talents; and by the ill Succeſs of 
others, who ſeemed to have loſt both, when they came 
to try them upon Engliſh Authors. Secondly, To de- 
ter the unlearned Writer from wantonly trifling with 
an Art he is a Stranger to, at the Expence of his own 
Reputation, and the Integrity of the Text of eſtä- 
bliſhed Authors. But theſe Uſes may be well ſup- 
plied by what is occaſionally ſaid upon the Subject, in 
the Courſe of the following Remarks, | 
II. The ſecond ſort of Notes confiſts in an Expla- 
nation of the Author's Meaning, when, by one, or 
more of theſe Cauſes, it becomes obſcure ; either from 
a licentious Uſe of Terms; or a hard or ungrammatical 
Conflrudion ; or laſtly, from far-fetch'd or quaint Al- 
Hufions, | Des | 
1. This licentious Uſe of Words is almoſt peculiar 
to the Language of Shakeſpear. To common Terms 
he hath affixed Meanings of his own, unauthoriſed by 
Uſe, and not to be juſtified by Analogy. And this 
Liberty he hath taken with the nobleſt Parts of —_ | 
ſuch as Mixed-modes ; which, as they are moſt ſuſcep- 
tible of Abuſe, ſo their Abuſe moſt hurts the Clear- 
neſs of the Diſcourſe, - The Critics (to whom Shake- 
Jpear's Licence was ſtill as much a Secret as his Mean- 


ing, which that Licence had obſcured) fell into two 


contrary Miſtakes ; but equally injurious to his Re- 


putation and his Writings. For ſome of them ob- 


ſerving a Darkneſs, that pervaded his whole Expreſ- 
fion, have cenſured him for Confuſion of Ideas and 
Inaccuracy of reaſoning, In the Neighing of a Horſt, 


(ſays Rymer ) or in the Growling of a Maſtiff there is a2 


Meaning, there is @ lively Expreſſion, and, may 1 ſay, 
| | I. mers 


a different Original. This was the Effect of miſtaken 


PREFACE. 5 


more Humanity than many times in the tragical Flights 


of Shakeſpear, The Ignorance of which Cenſure is 


of a piece with its Brutality. The Truth is, no one 
thought clearer, or argued more cloſely than this im- 
mortal Bard. But his Superiority of Genius leſs need- 
ing the Intervention of Words in the Act of Thinking, 
when he came to draw out his Contemplations into 
Diſcourſe, he took up (as he was hurried on by the 
Torrent of his Matter) with the firſt Words that lay 


in his way; and if, amongſt theſe, there were two 


Mixed-modes that had but a principal Idea in common, 


it was enough for him; he regarded them as ſynoni- 


mous, and would uſe the one for the other without 


Fear or Scruple. — Again, there have been others, 
ſuch as the two laſt Editors, who have fallen into a 


contrary Extreme, and regarded Shakeſpear's Ano- 
malies (as we may call them) amongſt * an 


of his Text; which, therefore, they have caſhiere 


in great numbers, to make room for a Jargon of their 
own. This hath put me to additional Trouble; for I 
had not only their Interpolations to throw out again, 
but the genuine Text to replace, and eſtabliſh in its 
ſtead; which, in many Caſes, could not be done 
without ſhewing the peculiar Senſe of the Terms, 
and explaining the Cauſes, which led the Poet to ſo 


perverſe an uſe of them. I had it once, indeed, in 


my Deſign, to give a general alphabetic Gloſſary of 
theſe Terms; but as each of them is explained in its 


proper Place, there ſeemed the leſs Occafion for ſuch 


an Index. n 
2. The Poet's hard and unnatural Conſtruction had 


Art and Deſign. The Public Taſte was in its Infancy ; 


and delighted, (as it always does during that State) in 
the high and turgid : which leads the Writer to diſguiſe 
a vulgar expreſſion with hard and forced conſtruction, 


whereby the ſentence frequently becomes cloudy and 
dark. - Here, his Critics ſhew-their modeſty, and leave 


him to himſelf, For the arbitrary change of a Word 
doth little towards diſpelling an obſcurity that ariſeth, 


not. 


r. 


vi PREFACE. 
not From the licentious uſe of 2 ſingle Term, but from 
the unnataral arrangement of a whole Sentence, Aud 
- they riſqued nothing by their ſilence. For Shak:;/ear 
avas too clear in Fame to be ſuſpected of a want of 
Meaning; and too high in. Faſhian for any one to own 
he needed a Critic to find it out. Not but, in his beſt 
works, we muſtallpw, he is often ſo natural and flow- 
Ang, ſo pure and correct, that he is even a model for 
ſtile and language. : TY FL x — 

8. As to his far fetched and quaint Alluſions, theſe 
are oſten a cover to common thoughts; Juſt as his 
hard eonſtruction is to common expreſſion. When 
they are not ſo, the explanation of them has this fur 
ther advantage, that, in clearing the Obſcurity, you 
frequently diſcover ſome latent conceit not unworthy 
of his Genius. 5% "31 {4 ; 8 

III. The chird and laſt ſort of Notes is concerned 
in a critical explanatien of the Authpr's Beauties and 
Defects:; but [chiefly of his Beauties, whether in Stile, 


Tbought, Sentiment, Character or Compoſizon. An 


odd humour of finding fault bath long prevailed a- 
amongſt the Critics; as if nothing were worth remark- 
Sag that did not, at the fame. time, deſerye to be re- 
proved. - Whereas the public Judgment hath leſs need 
to be aſſiſted in what it ſhould reject, than in what it 
ought: to prize; Men being generally more ready at 
pying Faults than in diſcovering Beauties. Nor js 
ahbe value chey ſet upon ia Work, a certain proof that 


1 


they underſtand it. For tis ever ſeen, that half a 


dozen Voices of credit give the lead: And if the Pub- 


lick chance to be in good humour, or the Author much 
an tlieir favour, the People are ſure to follow. Hence 
it is, that the true Critic hath fo frequently attached 
himſelf: to Works of ęſtabliſted reputation; mot to 
teach the World to admire; which, in thoſe circum- 
.Kances, to ſay the truth, they are apt enough to do 
iof: themſelves; but to teach them how, wwifh rra/pn 
% admire; No eaſy matter, I will, aſſure you, on 


the ſubject in queſtion: For tho? it be very true, as 


Mr. Pape hath abſerved, that Shate/pear 5s the fairgf 
zen a 


— 
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of criticiſm as may be raiſes Rn on the Rules 
which Dacier, Rapin and Beſſs have collected from 
Antiquity; and of which, 1 85 kind of Writers * 
Rymer, Gilden, Dent and Idmixon, have only 
therech and chewed : nog on thwqther — - 
is it to be formed 01 > of thoſe crude and ſys 
perficial Judgments, on books and things, with which 
a certain celebrated Paper ſo much abounds-z-too-good - 
indeed to be named with the Writers laſt mentioned, 
but being unluckily miſtaken for. 4 Mage/,_ becauſe it 
was an Original, it hath given riſe to a deluge of the 
worſt ſort of critical Jargon; I mean that which looks 
moſt like ſenſe. But the kind of criticiſm here re · 
quired is ſuch as judgeih our Author by-thoſe only 


Laws and Principles on. which he N Faru, 
22 CoMMON-$SENSE. 
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1 5 0 à Ship at Sea. 


5 j 4 tempefluous noiſe of thunder awd lightning Beard: 
17 2 by - Enter a Ship- maſter, and a Boatſauain. | 


MASTER. 


Oatſwain — ET | 

Boat. Here, Maſter : .what.cheer ? 
| Maſt. Good, ſpeak to th' mariners : fall to't 
yarely, or we run ourſelves a- ground; beſtir, beſtir. 
N | ' [Exit. 
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Enter Ae 


Zoatſ. Hey, my hearts; cheerly, my hearts; yare, 
yare ; take in the top - ſail; tend to th' maſter's whiſ- 

tle ; blow, till thou burſt thy wind, if room enough. 
Enter 


T The Tempel.] Theſe two firſt Plays, the Tempeſt and the 
Midſummer-night's Dream, are the nobleſt Efforts of that ſublime 
and amazing Imagination, 'peculiar to Shakeſpear, which ſoars 
above the Bounds of Nature without. forſaking Senſe : or, more 
properly, carries Nature along with him beyond her eſtabliſhed 

. Limits. Fletcher ſeems particularly to have admired theſe two 

| Plays, and hath wrote two in Imitation of them, the Sea-woyage 
and the Faithful Sbepberdeſti. But when he preſumes to break a 
Lance with Shakeſpear,: and write in emulation of him, as he does 
in the m one, which is the Rival of Anthony and Cleopatra, he 
is not ſo ſucceſsful. After him, Sir John Suckling and Milton 
catched the brighteſt Fire of their Imagination from theſe two 


Plays; which ſhines fantaſtically indeed, in the Goblins, but much 
more nobly and ſerenely in The Maſt at Ludlow-Caftle, 
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